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Clockwise, from north wall:

Omar Mismar
Waiting for Something to Happen, 
2013
Video, bottle rockets
11 hours, 11 minutes, 45 seconds

Melanie Crean, Shaun Leonardo and 
Sable Elyse Smith
Mirror / Echo / Tilt, 2016
Projected video
4 minutes, 50 seconds

Jennifer Moon
Phoenix Rising, Part 1: This Is Where I 
Learned of Love

Center:

Principle 1 of The Revolution: Defini-
tion of Abundance
Stacks of takeaway pocket booklets, 
prison typewriter, desk

Dear RP/L: a story of love, revolu-
tion, and freedom (and lack thereof)
Handmade book of original letters

Beverly Bundles
3 bundles of original letters sealed 
in epoxy resin and tied with ribbon

Colin Heap
Loose original letters and Red Nurse 
knife

On east wall, from left to right:
Prison Relic #1: CDC ID

Prison Relic #2: Typewriter

Prison Relic #3: Radio/CD Player 
with Headphones

Prison Relic #4: Mini Light

Prison Relic #5: Cell Layout

Prison Relic #6: Beverly Photo

Prison Relic #7: Heart Locket  
Necklace

Prison Relic #8: Log

Prison Relic #9: Assignment #1

Prison Relic #10: 115

Prison Relic #13: Watch

Prison Relic #14: Certificate  
of Discharge

All: framed photograph, book,  
cardboard shelf, chain

Omar Mismar
A Hands Routine, 2012
Digital print on vinyl

Works on Display
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Fugitive Waiting Rooms

Over the Wall is a group exhibition 
about positioning love, hope, and 
other spaces of the imagination within 
systems of oppression and surveil-
lance. Each work focuses on creating 
intimate, albeit liminal, spaces and 
narratives in resistance to the dehu-
manizing forces of institutionalized 
systems of repression or authoritarian 
state power. 

Mirror / Echo / Tilt is a collabora-
tive video and performance project 
initiated by Melanie Crean, Shaun 
Leonardo, and Sable Elyse Smith in 
conjunction with individuals working in 
direct relationship to  the U.S. criminal 
justice system.  It is the first episode 
of an iterative, large-scale project that 
began with a residency at a South 
Bronx youth organization. There, the 
artists mapped out the project’s con-
ceptual framework with collaborators  
who have encountered the U.S. prison 
system through personal relationships 
or as social justice activists. The group 
used personal experience, theater 
games, props, and reenactments 
of police violence as tools to form a 
dialogue and repertoire of gestural 
movement, symbolic actions, and 
fragmentary narratives. 

Mirror/ Echo/ Tilt situates these 
speculative narratives in the ghost-
ly architecture of a former jail and 
courthouse, where the collabora-
tors enacted scenes of conflict and 
oppression. Drawing on the normal-
ized and internalized structures of 
surveillance and violence perpetuated 
against brown and black bodies, the 
collaborators choreograph new ways 
of experiencing and understanding 
these confrontations. Each scene plays 
out with the slow rich tension of a 
religious Renaissance painting, filmed 
in the institutional palette of waiting 
rooms.  Magical figures intervene to 
arrange and direct performers into a 
representation of Eric Garner’s murder 
scene and its cell phone recording, 

and we re-witness the acts of trauma 
performed on vulnerable bodies. By 
re-embodying this violent moment so 
fresh in our collective mind’s eye as 
a measured, slow placement of limbs 
into poses, Smith, Crean and Leonardo 
acknowledge the scene as both a me-
dia-formed spectacle and systematic 
brutality. 

Jennifer Moon’s Phoenix Rising, Part 1: 
This Is Where I Learned Of Love is the 
first installment in a three-part series, 
the Phoenix Rising Saga, which traces 
the evolution of her personal philoso-
phy of love as a political concept. The 
installation includes a series of relics 
and texts describing her 2008-2009 in-
carceration for attempted robbery as 
well as her philosophy of love as both 
intimate (Eros) and as socially and 
politically motivating (Agape). In her 
take-away essay, Definition of Abun-
dance, Moon unpacks her concept of 
the Revolution as a theoretical frame-
work that draws on Buddhist tenets of 
impermanence and inter-connection, 
New Age guides to self-acceptance 
and self-awareness, and “Foucault’s 
Principles to the Art of Living Counter 
to All Forms of Fascism,” found in his 
preface to Deleuze and Guattari’s 
Anti-Oedipus.

In her letters, bound in the publication 
chained below each photograph in the 
gallery, This is Where I Learned of Love, 
she describes her relationship to her 
Revolutionary Partner/Lover (RP/L), in 
which love is a unifying force within a 
common mission. Her definition echoes 
Michael Hardt’s definition, in which 
love is a productive model of sociality, 
an affirmation of multiplicities, and a 
way of creating new subjectivities and 
political agency. 

Moon’s typewriter, CD player, lamp 
and watch are all made of transparent 
plastic because these are the only 
types of electronic devices permitted 
by prison regulation, allowing author-
ities to check for smuggled contra-
band. Moon’s typewriter became an 



important object with which to write letters and, for 
which prison authorities cited her, her “Manifesto.” 
The imaginative labor of loving and of writing are 
both revolutionary creative acts when executed 
under the terms of structural violence because they 
make oneself visible as an individual rather than a 
surveilled subject. 

Omar Mismar’s work turns the surveilling eye back on 
itself, imbuing spaces of waiting with erotic tension. 
A Hands Routine is a score for the choreography 
of small acts of intimacy in public space, mapping 
moments of hand holding between Mismar and his 
boyfriend while driving through the streets of Beirut. 
Mismar obsessively documents his internalization 
of the oppressive gaze of the state in his diagrams 
of their mundane but dance-like moments together. 
This tiny act of affection carves out a queer geogra-
phy of secretly coded resistance within the publicly 
surveilled and internally regulated interior space of 
the car.  

In his video, Waiting for Something to Happen, 
Mismar distributed bottle rockets to passersby on 
Valentine’s Day with notes requesting that they 
light the firecrackers if they had sex that night. The 
subsequent video quietly awaits this coded response 
for signs of intimacy. Bottle rockets are technically 
illegal in California, so Mismar secretly purchased 
them, initiating a mundane underground network of 
illicit activity. We monitor the San Francisco skyline, 
claiming this space of waiting and imbuing the scene 
with both erotic anticipation and the journalistic anxi-
ety of watching the sky of a city under siege. 

Even while we are imbricated in the structural 
violence of the prison industrial police complex and 
internalizing bureaucratic systems of surveillance 
and deferment, reclaiming these psychic spaces and 
recognizing each other in them are revolutionary 
acts. The artists of Over the Wall perform new ways 
of subverting bureaucratic structures of violence 
at varying scales. As surveillance frames and fixes 
otherness in attempts to define the normative by 
reflecting upon black, brown and queer bodies, they 
are fugitives confronting language and creating new 
exit and entry points. Their new narratives branch 
away from existing systems of surveillance undergird-
ed by racism and states of oppression. 

Valerie Imus

Thank you:
Omar Mismar, Jennifer 
Moon, Melanie Crean, 
Shaun Leonardo, Sable 
Elyse Smith, Young Chung, 
Jesus Parizo, Maren Pres-
ton, Charlene Tan, Lindsay 
Tunkl, and the staff of 
Southern Exposure

Generous support for
Southern Exposure is provided 
by Bloomberg Philanthropies, 
Creativebug, the Fleishhacker 
Foundation, Grants for the 
Arts/San Francisco Hotel 
Tax Fund, The Graue Family 
Foundation, The Walter and 
Elise Haas Fund, The National 
Endowment for the Arts, The 
Kenneth Rainin Foundation, 
The San Francisco Arts Com-
mission Grant Program, The 
Violet World Foundation, The 
Andy Warhol Foundation for 
the Visual Arts, the Wilhelm 
Family Foundation, The 
Zellerbach Family Foundation 
and Southern Exposure’s 
members and donors.

Mirror / Echo / Tilt is a project 
of Creative Capital.

Design by
Christopher Hamamoto

www.soex.org
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