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Intimate Science  
International artists present work at the 
intersection of art, science and 
technology. 
 
Curated by Andrea Grover 
Organized by Miller Gallery, Carnegie 
Mellon University 
 
April 20 – June 2, 2012 
 
Opening Reception: 
Friday, April 20, 2012, 7:00 – 9:00 pm  
 
Gallery Hours: 
Tuesday – Saturday, 12:00 pm - 6:00 pm  
 
 
San Francisco, CA, March 20, 2012-  
Intimate Science opens at Southern Exposure on Friday, April 20, 2012. The exhibition, curated by Andrea 
Grover, was organized by the Miller Gallery at Carnegie Mellon University, and was on view there from January 
20 through March 4, 2012. The exhibition will travel to Real Art Ways Hartford, Conn., and other U.S. locations 
through 2013.  
 
Intimate Science explores the most recent manifestation of artists working at the intersection of art, science and 
technology. The exhibition looks at artist-initiated research in a scientific or technological area, and notes the 
dramatic shift from artists operating on the periphery of research to conducting research themselves. The artists 
in the exhibit have a sustained and intimate relationship to their studies and contribute in a meaningful way to 
cross-disciplinary discourse. They are engaged in non-disciplinary inquiry; they aren’t allied to the customs of 
any single field, and therefore have license to reach beyond conventions. This kind of practice hinges on up-
close observation, experiential learning, and inventing new ways for the public to participate in the process. 
 
As an Andy Warhol Foundation Curatorial Fellow in residence at Carnegie Mellon’s Miller Gallery and STUDIO 
for Creative Inquiry in 2010, Intimate Science’s curator, Andrea Grover, researched artists embedded in 
scientific or industrial environments in the 1960s. She recognized a shift in discourse and practice. While artists 
two generations ago were dependent on access to technicians, labs, computer time or manufacturers to realize 
works of scientific or technological complexity, artists now have far greater agency to conduct this kind of work 
themselves. Even ambitious endeavors such as biological experiments, materials research and 

Intimate Science, installation view, 2012      
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micromanufacturing can be conducted by today’s working artist — and not at a naive or removed distance.  
  
“Through their engagement with ‘intimate science’ a more knowledgeable public might well be able to influence 
what research is supported and adopted by the larger culture, and the walls of science can become more 
transparent,” Grover explains.  
 
“Unlike the rare ‘Leonardo’ polymath of the Renaissance, contemporary artists who operate across disciplines 
employ the expertise of the network: the network, not the individual, is encyclopedic. The Internet has provided 
unprecedented access to shared knowledge assets, materials, fabrication processes, microfunding and 
audiences. This exhibit examines how networked communication and open source culture have contributed to 
this shift from artists aiding science to ‘doing’ science, and the impact this imparts on the way scientific 
knowledge is acquired, used and shared.”  
 
The exhibition is accompanied by a densely illustrated publication, New Art/Science Affinities (Miller Gallery at 
Carnegie Mellon + STUDIO for Creative Inquiry, 2011). Co-authored by Grover, Régine Debatty, Claire Evans 
and Pablo Garcia, designed by Thumb, the book features more than 60 international artists and collaboratives. 
  

Intimate Science’s featured artists are: 
• BCL (Georg Tremmel & Shiho Fukuhara, Tokyo) bio-hacks genetically modified flowers — carnations 
bio-engineered to have a bluish purple color — back into living plants with the intention of creating an 
“open source” population of these flowers.  
• Center for PostNatural History (Pittsburgh) is a project spearheaded by Rich Pell, associate professor of 
art at CMU, with the objective to advance “knowledge relating to the complex interplay between culture, 
nature and biotechnology.” It is a singular natural history museum that is concerned with “PostNatural” 
varieties of life normally excluded from scientific taxonomy, such as transgenic organisms that have been 
altered by humankind via selective breeding, genetic engineering or other methods of biological 
tampering.  
• Markus Kayser (London) takes notions of sustainable micromanufacturing to the extreme through 
projects like his “SolarSinter,” which combines a custom-made 3D printer with solar power to transform 
sand — on site in the Sahara — into glass objects, and “SunCutter,” a low cost laser cutter that makes 
objects by focusing sunlight into a powerful beam.  
• Allison Kudla (Seattle) combines computer fabrication technologies and plant tissue culturing to make 
living installations, which she describes as biological material in collaboration with an engineering 
mechanism.  
• Machine Project (Los Angeles) is a “not-for-profit arts organization and community event space 
dedicated to making specialized knowledge and technology accessible to artists and the general public.” 
Machine describes its terrain as encompassing “art, technology, natural history, science, music, literature 
and food,” and more. Machine’s style of presenting promotes hands-on engagement that engineers 
atypical collisions between different branches of knowledge.  
• Philip Ross (San Francisco) works in the realm of “bio techniques.” Utilizing living organic materials, he 
makes sculptural and architectural works with plant and fungal materials, as well as videos about 
microorganisms. His “mycotecture” series is an experiment using reishi mushrooms as a sustainable 
construction material.  
• At Southern Exposure, Intimate Science includes work by SoEx’s Youth Advisory Board (YAB). Since 
January 2012, teaching artists Victoria Scott, Rebecca Najdowski, and members of YAB have been 
actively exploring the connections between art and science and the boundaries of perception. For the 
exhibition, they have collaborated on a sculpture that elaborates on these investigations.   
  
 

INTIMATE SCIENCE INCLUDES ADDITIONAL EVENTS THAT ARE OPEN TO THE PUBLIC:  
Mind Reading for the Left and Right Brain Workshop with Machine Project  
Saturday, April 21, 2012 
10:00 - 6:00 pm 
For ages 18 and over 
$25 fee required for event kit (duos can choose to share one kit) 
Maximum 30 participants 
RSVP at http://soex.eventbrite.com 
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Learn to read minds (kind of) in this three-part workshop. First, Mark Allen of Machine Project will lead 
participants in a hands on electronics workshop building a primitive lie detector in the form of a galvanic skin 
response meter. Then artist/inituitive duo Krystal Krunch (Asher Hartman and Haruko Tanaka) will lead 
participants in developing their psychic abilities. Finally, join artist and inventor Sara Roberts for sound-based 
group participatory activities using looping devices called Earbees. 
 
 

-end- 
 

EVENT LISTING INFORMATION 
 
What:  Intimate Science 

BCL (Georg Tremmel & Shiho Fukuhara), Center for PostNatural History, Markus Kayser, Allison 
Kudla, Philip Ross, Southern Exposure's Youth Advisory Board. Intimate Science explores the 
most recent manifestation of artists working at the intersection of art, science and technology.  

 
 
Where:  Southern Exposure 

3030 20th Street 
San Francisco, CA 94110 
415-863-2141 
www.soex.org 

 
When:   Exhibition Dates: April 20 – June 2, 2012 
  Opening Reception: Friday, February 3, 2012, 7:00 – 9:00 pm  
  Gallery Hours: Tuesday – Saturday, 12:00 – 6:00 pm 
 
Cost:  FREE 

 
 
ABOUT SOUTHERN EXPOSURE 
Southern Exposure (SoEx) is a nonprofit visual arts organization founded in 1974 that supports emerging artists 
and youth in a dynamic environment in which they can develop and present new work and ideas. An active 
presence in the Bay Area for 37 years, the organization evolves in response to the needs of artists and the 
community, engaging the public in the artists’ work. Activities range from exhibitions of local, regional, and 
international visual artists’ work, education programs, and lectures, panel discussions, and performances. 
Southern Exposure is dedicated to giving artists—whether they are exhibiting, curating, teaching, or learning—
an opportunity to realize ideas for projects that may not otherwise find support. Southern Exposure supports 
artists through three main program areas including the Exhibitions Program, Artists in Education Program and 
Alternative Exposure Grant Program/Artists Resources Program. 
 
For more information and images, contact Courtney Fink at (415) 863-2141 or director@soex.org. Southern 
Exposure is located at 3030 20th Street (at Alabama), San Francisco, CA 94110. Office Hours are Monday 
through Friday from 10 am to 6 pm and Gallery Hours are Tuesday through Saturday from 12 to 6 pm. 
Admission is always FREE. Website: www.soex.org. 
 


